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THE  NORTH  CAROLINA  SYMPHONY  ORCHESTRA 

Benjamin  Swaiin,  Director 


THE  NORTH  CAROLINA  SYMPHONY  ORCHESTRA 


Seating    Pla  n 
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Benjamin  Swalin,  Director 


Strings 

11  first  violins 

8  second  violins 

7  violas 

7  cellos 

5  double-basses 

1  harp 


Woodwinds 

2  flutes 

1  piccolo 

2  oboes 

1  English  horn 

2  clarinets 

1  bass  clarinet 

2  bassoons 


Brasses 

4  French   horns 

2  trumpets 

3  trombones 
1  tuba 


Percu 


ssion 


Tympani 

Percussion    instruments 

Triangle,    cymbals,    gong 
Snare  drum,  wood  block 
Tambourine,   bells 
Castanets 
Celesta 


Maxine  Swalin,  Commentator 


CHILDREN'S    CONCERT    PROGRAM 

Spring   Tour 
1950 

TRUMPET    PRELUDE    Purcell 

BALLET  SUITE  — Gluck-Mottl 

Excerpts  from: 

a.  Introduction  from  "The  Don  Juan  Ballet"  and  Ballet  Music 
from  Act  I  Scene  V  of  "Iphigenie  en  Aulide" 

b.  Ballet  Music  from  Act  II  Scene  II  of  "Orfeo  ed  Euridice" 

c.  Musette  from  "Armide" 

d.  Air  gai  from  Act  I  Scene  V  of  "Iphigenie  en  Aulide"  and 

Sicilienne  from   "Armide" 

American     Music 

CHESTER    William    Billings 

EVERYBODY  SING  —  YANKEE  DOODLE 

YANKEE  DOODLE  arr.  Morton  Gould 

MISSISSIPPI  SUITE  Ferde  Grofe 

"Huckleberry  Finn" 
"Mardi  Gras" 

SLEIGH  RIDE  LeRoy   Anderson 

!!SURPRISE       NUMBER!! 


Good    Concert    Manners 

1.  Come  in  politely  and  sit  down  in  your  seat. 

2.  DON'T  TALK  to  anyone  after  the  music  starts. 

3.  When  the  concert  is   over   go  out  quietly. 

DON'T  FORGET  TO  CLAP! 


AN    INVITATION 


TO  ALL  THE  BOYS  AND  GIRLS  WHO  HEAR  THIS  PROGRAM 

You  are  invited  to  write  an  original  story  telling  about  any  experiences  that 
you  have  had  relating  to  the  North  Carolina  Symphony  concert  in  your  town. 
What  happened  in  your  classroom  before  the  concert?  What  were  you  thinking 
about  as  you  listened  to  the  music  on  the  day  of  the  program?  Tell  anything 
interesting  that  you  heard  or  saw  on  the  stage.  What  were  your  favorite  num- 
bers?    Have  you  any  suggestions  for  next  year's  program? 

OR 

If  you  prefer,  make  up  a  funny  tale  about  one  of  the  orchestra  instruments        ^^ 
coming  to  life  and  having  adventures  similar  to  "Tubby  the  Tuba"  or  "Pee-Wee 
the    Piccolo."      Only,    use    YOUR    OWN    ideas.      Make    it    different.      Illustrate 
your  story  with  original  paintings  or  sketches. 

Writers  of  the  best  stories  will  receive  Junior  Memberships  in  the  N.  C.  Sym- 
phony Society.     (See  last  page.) 


MAIL  STORIES  TO: 

Mrs.    Fred    B.    McCall,    Director, 
Children's  Concert  Division, 
N.  C.  Symphony, 
Box  843,  Chapel  Hill,  N.  C. 


TRUMPET    PRELUDE 


Henry  Purcell,  1659  -  1695 


NOT  MANY  LITTLE  BOYS  IN  ENGLAND  have  had  the  opportunity  to 
write  music  for  the  King's  birthday.  This  honor  came  to  Henry  Purcell  (Pur-sle), 
one  of  England's  greatest  composers,  when  he  was  only  twelve  years  old.  It 
was  in  the  year  1670,  and  Henry  was  at  that  time  a  member  of  the  Chapel  Royal. 
The  boys  in  this  famous  Chapel,  who  were  selected  from  the  best  cathedral 
choirs  in  the  nation,  came  to  live  in  London.  They  sang  for  the  King's  church 
services  as  well  as  for  many  other  royal  ceremonies  at  which  they  appeared 
handsomely  clothed  in  red  velvet.  The  children  were  trained  by  fine  choir- 
masters who  taught  them  not  only  to  sing  but  to  play  on  the  lute,  violin  and 
organ.  They  were  also  put  to  work  copying  music  because  in  those  days  printed 
music  was  very  scarce.  Unlike  the  other  boys,  Henry  was  not  content  with 
merely  copying  church  hymns  and  he  soon  began  to  compose  for  himself.  The 
choirmaster  was  proud  of  the  boy's  compositions,  and  so  it  was  decided  that  his 
"Ode  for  the  King's  Birthday"  should  be  presented  to  His  Majesty  as  a  gift 
from  the  children  of  the  Chapel. 

YOUNG  AS  HE  WAS  when  he  wrote  the  King's  birthday  piece,  Henry 
Purcell  had  many  other  compositions  to  his  credit.  At  the  age  of  four  he  had 
begun  to  study  with  his  father,  a  professional  musician  and  one  of  the  "Gentle- 
men of  the  Chapel  Royal."  Mr.  Purcell  played  in  the  Royal  Band  and  was  choir- 
master and  copyist  at  Westminster  Abbey,  London's  greatest  cathedral.  Henry's 
father  died  in  1664,  and  the  little  five  year  old  boy  went  to  live  with  his  uncle 
who  fortunately  was  also  a  musician.  He  loved  his  nephew  as  a  son,  and  con- 
tinued his  musical  training. 

HENRY  REMAINED  IN  THE  CHAPEL  ROYAL  as  chorister  until  his  voice 
changed  at  the  age  of  fourteen.  Then  his  days  of  singing  were  over  for  a  while 
and  he  had  to  give  up  the  fine  scarlet  suits  trimmed  with  silver  and  flowing 
lace,  the  beautiful  silk  stockings  and  ribbon-bowed  garters.  But  the  King  did 
not  want  to  lose  the  talented  boy  from  his  services  so  he  was  appointed  "keeper, 
maker,  mender,  repairer  and  tuner"  of  all  His  Majesty's  instruments. 

AS  KEEPER  OF  THE  KING'S  INSTRUMENTS,  and  later  as  organist  and 
music  copyist  at  Westminster  Abbey,  Henry  Purcell  learned  much  about  com- 
position. He  became  quite  famous  in  England  during  his  short  lifetime  and  was 
spoken  of  as  "the  delight  of  the  nation  and  the  wonder  of  the  world."  His  works 
include  an  opera,  church  music,  chamber  music  and  music  for  the  theatre. 

THE  TRUMPET  PRELUDE,  sometimes  called  "Trumpet  Voluntary"  is  a 
stirring  melody,  showing  Purcell's  skill  in  writing  for  wind  instruments.  It  is 
customary  for  the  trumpeters  to  stand  while  playing. 
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CHESTER 

William  Billinss,  1746-1800 

WILLIAM  BILLINGS  was  America's  first  professional  composer  and  a  loyal 
patriot  during  the  Revolutionary  War.  He  was  born  in  Boston  just  thirty  years 
before  the  Declaration  of  Independence,  and  he  fought  as  hard  for  the  cause  of 
American  music  as  our  soldiers  fought  for  the  nation's  liberty.  His  composi- 
tions, largely  church  music,  were  widely  used  all  over  New  England  and  they 
appeared  on  concert  programs  in  Philadelphia  and  other  cities. 

BY  TRADE  BILLINGS  WAS  A  TANNER,  but  his  interest  in  music  was  so 
great  that  he  spent  much  of  his  time  chalking  notes  on  the  walls  and  writing 
hymn  tunes  on  the  hides  of  the  animals.  Like  many  musicians  who  are  self- 
taught  Billings  paid  no  attention  to  rules.  He  thought  the  old-fashioned  hymns 
were  too  slow,  so  he  invented  some  faster  and  more  lively  tunes  which  were 
called  "fuguing  pieces."  When  these  were  sung  in  church  each  voice  tried  to 
catch  up  with  the  next  one  and  the  congregation  was  entertained  and  delighted! 

CHESTER  is  William  Billings'  best  known  composition  and  the  most  impor- 
tant melody  of  Revolutionary  Days.  It  was  the  favorite  war  song  of  the  Conti- 
nental Army  and  was  as  popular  in  1776  as  "Marching  Through  Georgia"  and 
"Dixie"  were  in  Civil  War  times.  It  was  first  printed  in  a  collection  of  songs 
called  "Bill  Billings'  Best."  Paul  Revere,  who  made  the  famous  ride,  engraved 
the  plates  for  this  book.  See  if  you  can  play  the  melody  on  your  tonette  or 
song  flute. 

CHESTER 
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YANKEE    DOODLE 


Morton   Gould,  1913  - 

ANOTHER  FAMOUS  TUNE  OF  THE  AMERICAN  REVOLUTION  is 
"Yankee  Doodle."  This  song  has  become  one  of  our  best  known  national  airs. 
It  is  almost  as  important  as  "The  Star  Spangled  Banner"  and  "America"  yet  no 
one  knows  who  wrote  it! 

MANY  STORIES  HAVE  BEEN  TOLD  about  this  jolly  little  tune,  and  it  has 
caused  quarrels  between  historians  and  scholars.  They  argue  about  its  name,  its 
words  and  the  music.  Some  say  that  the  word  "Yankee"  came  from  the  Indians 
since  they  called  the  first  settlers  "Yanokies."  Others  think  that  "Yankee"  means 
something  fine — such  as  a  fine  citizen.  New  Englanders,  who  are  called  Yankees, 
like  to  believe  this!  Doodle  may  have  meant  "tootle"  because  the  tune  was 
originally  an  instrumental  piece  and  it  probably  was  "tootled"  on  a  fife  or  flute. 

WHATEVER  ITS  ORIGIN,  "Yankee  Doodle"  was  used  in  the  Revolutionary 
War  by  the  British  to  make  fun  of  the  Yankees.  The  British  troops  often  col- 
lected in  front  of  the  New  England  churches  and  sang  "Yankee  Doodle"  while 
the  congregations  sang  their  psalms  and  hymns.  As  Lord  Percy's  troops  marched 
from  Boston  to  Lexington  in  1775  they  kept  time  to  "Yankee  Doodle."  But  our 
soldiers  adopted  the  song  as  their  own  and  when  Cornwallis  surrendered  at  York- 
town  the  American  band  played  "Yankee  Doodle."  Can  you  play  it  on  your 
tonette  or  song  flute? 

YANKEE   DOODLE 
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THE  ARRANGEMENT  OF  YANKEE  DOODLE  which  you  will  hear  the 
Orchestra  play  is  much  more  complicated  than  the  melody  above.  Morton  Gould, 
the  young  American  composer  who  wrote  it,  has  done  many  interesting  things  to 
the  tune.  He  has  added  strange  chords.  He  makes  the  melody  almost  disappear 
at  times.  Then  it  comes  out  again,  played  twice  as  slowly.  What  else  have  you 
discovered  about  this  unusual  setting  of  "Yankee  Doodle?" 


(Write  it  here) 


MISSISSIPPI    SUITE 


Fcrde  Grofe,  1 892  - 

THE  COMPOSER  OF  THE  MISSISSIPPI  SUITE  is  known  as  "Ferde"  but 
this  is  only  a  nickname.  His  full  name  is  Ferdinand  Rudolph  von  Grofe.  He 
was  born  in  New  York  on  March  27,  1892.  Ferde's  family,  for  four  generations, 
had  been  musicians.  His  grandfather  was  a  cellist  in  the  Metropolitan  Opera 
Orchestra  and  he  used  to  sit  beside  Victor  Herbert.  His  mother  was  also  a  cellist, 
and  his  father  was  a  singer.     Ferde  began  to  play  the  piano  when  he  was  five! 

FERDE  SPENT  HIS  CHILDHOOD  IN  THE  WEST.  He  first  went  to  school 
in  Los  Angeles.  Here  he  had  the  opportunity  to  become  acquainted  with  his 
uncle  who  was  concertmeister  of  the  Los  Angeles  Symphony  Orchestra.  Being 
surrounded  by  music,  the  little  boy  began  to  compose  and  when  he  was  only  nine 
he  had  written  several  pieces  for  string  quartet.  His  family  did  not  encourage 
him  to  become  a  musician.  They  felt  that  Ferde  should  grow  up  to  be  a  business 
man  and  make  lots  of  money.     But  Ferde  decided  differently. 

WHEN  THE  BOY  WAS  FOURTEEN  he  ran  away  from  home.  First  he 
was  an  elevator  boy,  then  a  truck  driver,  a  milkman  and  an  iron  worker  and 
finally  he  ended  up  in  a  book  bindery.  During  all  this  time  he  thought  continu- 
ously about  music.  Whenever  he  had  a  chance  he  would  play  the  piano,  and 
before  he  was  twenty  he  found  a  job  playing  in  a  cabaret.  People  liked  his  music, 
and  he  soon  made  enough  to  pay  for  some  lessons  with  a  good  teacher. 

SOME  TIME  LATER  Ferde  Grofe  became  a  member  of  the  Los  Angeles 
Orchestra.  He  played  the  viola  along  with  his  uncle.  His  grandfather,  too,  was 
now  in  the  same  orchestra  and  he  made  his  grandson  read  through  many  scores. 
This  was  a  great  help  to  him  in  learning  orchestration  which  he  used  to  good 
advantage  when  he  started  to  compose  for  orchestra. 

FOR  TEN  YEARS  Grofe  played  the  first  viola  in  the  Los  Angeles  Orchestra. 
But  he  also  played  in  various  theatre  and  dance  orchestras.  In  1920  he  joined 
Paul  Whiteman's  jazz  orchestra  as  pianist  and  arranger.  He  worked  for  White- 
man  for  the  next  ten  years,  scoring  parts  and  introducing  his  own  clever  ideas  in 
the  orchestrations.  Some  people  say  that  Grofe  was  responsible  for  taking  the 
noise  out  of  Mr.  Whiteman's  band. 

PAUL  WHITEMAN  AND  FERDE  GROFE  went  to  New  York  to  play  some 
concerts.  They  needed  a  good  number  for  their  first  program  and  they  asked 
George  Gershwin  to  help  them.  He  brought  in  the  famous  "Rhapsody  in  Blue" 
and  with  Ferde  Grofe's  help  it  became  a  concerto  with  orchestra  accompaniment. 


FERDE  GROFE  has  been  guest  conductor  of  his  own  works,  at  Hollywood 
Bowl,  in  Robin  Hood  Dell  (Philadelphia)  and  at  Carnegie  Hall  (New  York). 
He  has  written  mostly  in  the  jazz  style.  Some  of  his  famous  compositions  for 
orchestra  are:  "The  Grand  Canyon  Suite,"  "Broadway  at  Night,"  "Three  Shades 
of  Blue,"  "Symphony  in  Steel"  and  "Metropolis." 


♦ 


MISSISSIPPI    SUITE 


FERDE  GROFE'S  MISSISSIPPI  SUITE  was  inspired  by  America's  greatest 
river.  In  his  book,  "Life  on  the  Mississippi,"  Mark  Twain  tells  us  that  the 
Mississippi  is  the  longest  river  in  the  world.  It  is  four  thousand,  three  hundred 
miles  long  in  length  and  its  water  comes  from  twenty-eight  states.  As  a  young 
man  Mark  Twain  was  the  pilot  on  a  Mississippi  river  boat.  That  is  perhaps  why 
he  thought  about  having  Huckleberry  Finn  and  Tom  Sawyer,  his  two  immortal 
fiction  characters,  make  their  famous  trip  on  it. 

THE  SECOND  OF  THE  FOUR  PARTS  of  the  "Mississippi  Suite"  is  called 
Huckleberry  Finn.  The  music  is  whimsical  and  humorous.  It  describes  the 
little  vagabond  boy  who  shunned  soap  and  water  and  slid  into  the  woods  to 
listen  to  the  hoot  owl's  call.  Huck's  ragged  clothing  and  unkempt  appearance 
covered  a  free  and  independent  spirit,  envied  by  his  friends  but  frowned  upon  by 
their  mothers. 

The  opening  theme,  heard  from  the  depth  of  a  bassoon's  throat,  brings  this 
lovable  little  tramp  to  life: 
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MARDI  GRAS,  the  closing  number  in  the  Suite,  is  as  gay  and  exciting  as  the 
famous  spring  festival  which  it  describes.  Every  year  New  Orleans,  the  big 
Louisiana  city  at  the  mouth  of  the  Mississippi,  turns  itself  into  a  carnival  town. 
Parades  and  floats  with  beautifully  costumed  girls  go  down  the  street.  Everyone 
is  throwing  confetti  and  feeling  jolly.  Many  people  travel  from  all  over  the 
United  States  to  watch  this  splendid,  colorful   celebration. 


As  the  music  begins,  you  are  at  once  transported  to  the  lively  scene: 
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SLEIGH    RIDE 


LeRoy  Anderson,  1908  - 

LEROY  ANDERSON  is  a  young  American  composer  who  has  recently 
written  a  number  of  popular  orchestra  pieces.  His  "Fiddle  Faddle",  "Chicken 
Reel"  and  "Syncopated  Clock"  are  often  heard  on  the  radio.  Many  of  his 
compositions  have  been  played  by  the  Boston  Pops  Orchestra  and  he  has  ap- 
peared frequently  with  them   as  guest  conductor. 

MR.  ANDERSON'S  home  is  now  in  Brooklyn,  but  he  was  born  in  Cambridge, 
Massachusetts.  He  was  educated  in  the  Cambridge  High  and  Latin  School, 
and  later  he  went  to  Harvard  where  he  received  a  Bachelor  of  Arts  degree  in 
1929  and  a  Master  of  Arts  in  1930.  He  studied  organ  with  Henry  Gideon  in 
Boston  and  double-bass  with  Gaston  Defresne  of  the  Boston  Symphony  Or- 
chestra. Walter  Spalding  and  Edward  Ballantine  were  his  theory  teachers  at 
Harvard.     He  took  composition  under  Walter  Piston  and  George  Enesco. 

FOR  TWO  YEARS  LeRoy  Anderson  taught  music  at  Radcliffe  College.  He 
has  also  served  as  music  director  and  arranger  for  the  Harvard  Band.  From 
1929  to  1935  he  was  the  organist  and  choirmaster  of  the  East  Congregational 
Church  in  Milton,  Massachusetts.  A  variety  of  experiences  such  as  these  have 
made  Mr.  Anderson  a  well-rounded  musician. 

DURING  THE  WAR  LeRoy  Anderson  was  with  the  American  forces  in 
Iceland.  He  joined  the  Army  as  a  private  in  1942  and  was  discharged  as  a 
captain  in  February,  1946.  From  this  we  know  that  a  composer  can  also  be  a 
good  soldier. 

SLEIGH  RIDE  is  rapidly  becoming  one  of  the  Anderson  favorites.  Its  first 
performance  was  by  Arthur  Fiedler  and  the  Boston  Pops  Orchestra.  The  music 
describes  a  ride  in  a  horse-drawn  sleigh  over  the  ice  and  snow.  It  is  full  of 
jingling  sleigh  bells  and  an  occasional  crack  of  a  whip.  Do  you  suppose  Mr. 
Anderson  thought  of  writing  this  piece  on  one  of  the  many  cold,  wintry  nights 
that  he  spent  in  Iceland?  Or  do  you  think  it  tells  about  a  sleigh  ride  that  he 
took  when  he  was  a  little  boy? 

At  the  beginning  of  the  piece  there  is  a  short  introduction  played  by  the 
woodwinds,  violins  and  trumpets.  Then  comes  the  jolly  sleigh  bell  theme  which 
is  written  below: 


Allegro  con  ritmo 
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TUNES  FOR  TONETTES  AND  SONG  FLUTES 


COUNTRY   GARDENS 
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"Country  Gardens"  has  long  been  a  popular  favorite.  Its  lively  rhythm  and 
gay  spirit  suggest  English  folk  dancers  on  the  village  green.  Percy  Grainger, 
the  Australian  composer,  wrote  a  piano  arrangement  of  this  famous  tune  which 
he  has  played  all  over  the  world. 

SUMER       IS       ICUMEN       IN 
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This  very  old  tune  was  found  in  an  early  English  manuscript.  It  was  written 
about  1310,  and  is  supposed  to  be  sung  as  a  round.  Only  a  part  of  the  round  is 
printed  here  but  it  can  be  found  in  many  song  books.  The  title,  translated  into 
modern  English,  is  "Summer  Is  a-Coming  In." 


MUSICAL    ABC'S 


Fill  in  the  blanks  with  words  that  are  related  to  music.  You  may  use 
1)  Names  of  composers  2)  Titles  of  pieces  3)  Musical  instruments  4)  Marks 
used  for  expression     5)  Forms  of  compositions. 


A 

is 

for 

AUTOHARP 

B 

is 

for 

BACH 

C 

is 

for 

CAROL 

D 

is 

for 

DOUBLE-BAS 

E 

is 

for 

ETUDE 

F 

is 

for 

FOLK       SONG 

G 

is 

for 

GLEE       CLUB 

H 

is 

for 

HARP 

I 

is 

for 

INTERVAL 

J 

is 

for 

J  I  G 

K 

is 

for 

KEYBOARD 

L 

is 

for 

LARGO 

M 

is 

for 

"MAGIC       FLU! 

N 

is 

for 

NOTE 

0 

is 

for 

OPERA 

P 

is 

for 

PIANO 

Q 

is 

for 

QUARTET 

R 

is 

for 

RHYTHM 

S 

is 

for 

SYMPHONY 

T 

is 

for 

TEMPO 

U 

is 

for 

UNISON 

V 

is 

for 

VIOLA 

W 

is 

for 

WALTZ 

X 

is 

for 

XYLOPHONE 

Y 

is 

for 

YODEL 

Z 

is 

for 

ZITHER 

and  also  for. 

and  also  for 

and  also  for., 

and  also  for 

and  also  for 

and  also  for 

and  also  for 

and  also  for. 

and  also  for 

and  also  for 

and  also  for. 

and  also  for 

and  also  for., 

and  also  for. 

and  also  for 

and  also  for. 

and  also  for 

and  also  for 

and  also  for 
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JUNIOR  SYMPHONY  MEMBERSHIPS 


HUNDREDS  OF  HIGH  SCHOOL  STUDENTS  ARE  ALREADY  JUNIOR 
MEMBERS  OF  THE  NORTH  CAROLINA  SYMPHONY  SOCIETY.  With  their 
JUNIOR  MEMBERSHIP  tickets,  these  students  may  attend  the  ADULT  con- 
cert which  the  North  Carolina  Symphony  plays  at  night. 

MANY  ELEMENTARY  AND  JUNIOR  HIGH  students  who  hear  the  free 
program  in  the  afternoon  want  to  go  again  for  the  night  concert.  The  Orches- 
tra plays  a  different  program  in  the  evening. 

JUNIOR  MEMBERSHIPS  are  now  available  to  ALL  STUDENTS  in  the 
Grades,  Junior  and  Senior  High  School  for  only  50c  plus  10c  tax. 


YOUR  JUNIOR  MEMBERSHIP  TICKET 


Will  admit  you  to  the  night  concert  in  your  town 

Will  entitle  you  to  vote  for  your  favorite  number  from  this  list: 

Anderson  FIDDLE  FADDLE 

Anderson  SLEIGH  RIDE 

Anderson  THE  SYNCOPATED  CLOCK 

Bach  BRANDENBURG  CONCERTO  NO.  6  (First  Movement) 

Camarata  RUMBALERO 

De  Rose  DEEP  PURPLE 

Guion  ARKANSAS  TRAVELLER 

Guion  TURKEY  IN  THE  STRAW 

Schubert  AVE  MARIA 

Sousa  MARCH  —  SEMPER  FIDELIS 

Strauss  TALES  FROM  THE  VIENNA  WOODS 


HOW  TO  VOTE 

ON  THE  NIGHT  OF  THE  CONCERT  WRITE  YOUR  CHOICE  ON  A  SLIP  OF 
PAPER  AND  HAND  IT  TO  THE  USHER 

You  will  hear  the  Orchestra  play  the  winning  selection. 


HOW  TO  BECOME  A  JUNIOR  MEMBER  OF  THE  N.  C. 
SYMPHONY  SOCIETY 

1.  Get  your  Membership  Ticket  from  the  Junior  Membership  Chairman  NOW, 
in  advance  of  the  concert. 

OR 

2.  Buy  it  at  the  ticket  office  on  the  date  of  the  concert. 


